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Canvas blockaded by white plastic board after the

production
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Place

Garden House which is this stage is located in the
vilage of the west of CZECH republic, PLASY, and
located in one corner of the building being used
once as a monastery with the church.As for an early
church and a monastery being built in this area
which meant the "celtic place or point ,where one
can cross a river', too, the 12th century.The church
of baroque style and the building where it is
attached ,which we can see now ,were built in the
17.the 18th century.Repair is an urgent pending
question in the whole whether damage condition is
serious and it is in the financial difficulties.

the picture use

The purpose of my being concerned with the
picture is to observe our and our environment by
operating a picture —"picture use".

Though characteristic of things which form our
environment has a source,history , present, and
future,there are not many opportunities when our
concern is brought near toward independent
things.

But,for me "picture use" is the means to have the
opportunity done consciously of the life .The
beginning of concern foward my "picture use"was it
from setting my foot in the spot that a picture was
born and observing a picture and motif at the same
time in the place.

The indoor panorama that faces from the north side
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The part of the record photograph of production
in a box shaped pillar west side of the indoor
panorama that faces from the east side
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When | remain in the place for a while, and
observe them carefully,it atfract me to find the
traces of the careful eyes of painter in the picture ,
the motif , and the things.

Furthermore, when it does for a while, it notices
that | borrow a painter's eye and the space around
me is being looked at.

At that time,| felt that space around me and each
of the thing were asking the meaning of their
existence toward me .Probably, it is put, and reverse
is being iradiated to me that the question which a
painter asked his own space and the things once .

At that moment, things all which really exists
around my body goes into, and are going to build
a special picture in my imagination.

It doesn't do a visual figure, and it is a thing like the
language which makes communication between
space and a thing and me .

This experience of mine and a memory are one
clues to make picture lie between us and things
and to tie to the technique that it is approached
through the picture to things and that it is observed.

As this one of the "picture use", there is this "Garden

House as a Painting".

Production

The main purpose of this is to be pulled the people's
concern near newly by showing them the
happening that Garden House inside is handled as
a theme of the picture .

The box shaped pillar and the record photograph
of production - partial expansion
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Then, it is to show them the existence of Garden
House which one can understand by only passing
through a picture.

The first step of production this time was to do
painting on a little canvas in Garden House, by
making the wall of the north south east and west a
motif for three days , and it was to record all
changes in the canvas and indoor states with the
camera.

In the room damages are seen in everywhere on
the surface of the wall, and it shows the progress of
the time when it goes back to the 17th century .
Observing the wall , the figure of many people is
reflected in my eyes, who pass through here and
seftfled during the time a century is reached now
from the 12th century when a church was built here.

The people who kept doing the stake of the oak
for this ground which was still a swampy place,the
craftsman who shaved a stones and who piled up
bricks,monk who came and went through the faith
and the world ,the nobles who used a building for
the cottage, the people who did participation for
the resistance movement and who hid themselves.

Their figures became the result which influenced
the contents of my painting importantly.

Opening to the public

As for the production in the inside, which took two
weeks by non-opening to the public. The
information that | prepare for it at the fime of
opening to the public are the following two kind,
three points.

A canvas installed in the center of the wall on the
north side. —The surface of canvas is coverd with
white plastic board and painting was covered.

The record photograph installed in both walls of
the east and west.— A box shaped pillar with the
height from the floor to the ceiling is installed in the
wall, and in that inside , the photograph of black
and white joined long together in the movie film-
shaped are hunged.

I am expecting people who visting the room will
have a opportunity to face wall and a connection
is formed with Garden House with their personal
consciousness and the imagination when they
realized the information of what | prepared.
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Garden House panorama which faces from the east
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