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mounted in both muscums and gallries. One of the most notewor-
thy arcisis to come out of this activiy is Tokihito Saco. He uses
phocography in such a way a5 to transcend the boundry between

Higasbikow, Hobhaids, and the Arc & Culcure Promorion Council
Award ac the 181b Intermaional At Esibiion, Japan (Tokp Binsale
90).

As shelcers for cime, his monochrome works entted. Brath-

Graphe evidence traces of breathing and light.
We take this opporeunity to open the New Year with exhibicions

by Tokihito Sat0 in Ginza and Kanda

Chicko Watansbe

Owner, Gallery Surge

Emiko Namikawa
Director, Lunami Gallery
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Breath-Graph Tokihiro Sato
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Tokihiro Sato—Between Here and Sublimity,
or the Sublime Dimension
Kazuhiro Yamamoto

“The worksof
sec compried of wo layers. The it lyer conain photogeaphed seenes—sbeced
by light—of everyday nteios and exteiors, th sccond the loci of light el
While these o lyersshace the same time frame they are of conriting natres.

e i e e e
of expression found in conventional paincing, sculprure, and photograpy. In Sato’s
renion functions only 35 an object for
rique, This cidque is schieved by the cacks of ligh found i the second ayr,
which cat aw

work, however, this remnant of artconv

built ot on a vision that floats in empey space but on one rooced in the earth—
a vision that s the child of corporealiy. He has gone from sculpting with seel o
TR B i found in Minimalise works, this

B e e
e physical percepions we gain from looking a¢ and moviag around
che spatial mass of the work: to know the work does not require our touching it
of phorography in Sato's works—which can be viewed 15

In similac fashion, the use
light sculpeures—precludes caceilty and thereby invests his ar wih 2 pure sense of
corporeal vison.

aim hte s clea: each of his images encloses both a target for criique and a subject
ehat ateacks this argee. The loci of light not only serve 25 analogues of ime and of
dhe s presence ot s prvent e imuge fom recin 10 the o of the
pictute plane by virue of the They ms
S s ey ol il o S G o
n—a ealm that only the body knows. Buc this s a physicality thac s
intimately bound to our sease of sight. The notion that secing

poreal selves—esplored in Herder's esthetics of tactlty and in Merleau-Ponty’
s phenomenonology of physicality—becomes  subject for reexploraton through
Sato's are. His work offes up for teexamination the pute vision—a secing that

ed within ou

embraces a physicality purged of touch—that occssions visual ar
1f we measute Sato's work in terms ly accepted notions of photog
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technique designed (o yield some composie product. If we examine his works

closely, however, we see that these waces ce ot fa from and maincain a
fixed disance 1o the geound. Srudying the various paterns these wandering light

racks trace we relize the tracks are markers for the physica presence of he arcst

Even ifwe from
e o gy e e e et

aware o thelight which
makes our vison possble. What we ste compelled to see n Sato's works, however,
e el o e e

. $ i

e Pml.,m beam—an analogue for his
derived distances, the sunlight reflected
distnces. In conrss to the

metal sculptures—temains faehful ©0
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infinice intervals—sublime disances—that transcend both the creatve act and will

of the artis. Thi i

et gnphmg ssures ha space becween the human and the sublime. The.
his are i to resolve this uttee vastness in a sngle siroke. His light works

it
0 beyond the macerial and, as such, even wanscend Minimalis sculprure. Rather
than resuling in  shif from thrce dimensions o oo, the move from sculprure 0
photography has lifted Sato's work into a hyperdimension: a dimension of the
sublime.
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